CULTURAL
HERITAGE

AND ISTANBUL

In order to introduce to the world the cultural and natural assets with universal values
that are accepted as the common heritage of all humanity, to create awareness in the
society to protect the said universal heritage and to ensure the necessary cooperation
for the survival of cultural and natural values that have been damaged or destroyed for
various reasons, the “Convention Concerning the Protection of the World Cultural and
Natural Heritage” was adopted on 16 November 1972 within the scope of the 17th
General Conference of UNESCO held in Paris between 17 October and 21 November
1972. This Convention, which we were deemed appropriate to participate in with Law
No. 2658 dated 14.04.1982, was approved by the Council of Ministers Decision No.
8/4788 dated 23.05.1982 and published in the Official Gazette No. 17959 dated
14.02.1983. “World Heritage” status is granted to natural formations, monuments and
sites that are of international importance and therefore worthy of appreciation and
protection. Following a series of procedures that begin with the application of member
states that accept the convention to UNESCO and are completed after the evaluation of
applications by experts from the International Council on Monuments and Sites
(ICOMOS) and the International Union for Conservation of Nature and Natural
Resources (IUCN), candidate assets gain this status in accordance with the decision of
the World Heritage Committee.

One of our 19 assets on the UNESCO World Heritage List is the “Historic Areas of
Istanbul”, which was accepted in 1985.

Istanbul was included in the UNESCO World Heritage List in 1985 as 4 regions. These
include; the Sultanahmet Urban Archaeological Site, which includes the Hippodrome,
Hagia Sophia, Hagia Irene, Little Hagia Sophia Mosque and Topkapi Palace; the
Suleymaniye Conservation Area, which includes the Stileymaniye Mosque and its
surroundings; the Zeyrek Conservation Area, which includes the Zeyrek Mosque and its
surroundings; and the Istanbul Land Walls Conservation Area.



istanbul Surlari

The walls surrounding Istanbul were built
starting from the 7th century and were rebuilt
and demolished four times. The last
construction was after 408. During the reign of
Theodosius Il (408-450), the walls of Istanbul
extended from Sarayburnu along the Golden
Horn to Ayvansaray on this side and along the
Marmara coast to Yedikule, from Yedikule to
Topkapi, from Topkapi to Ayvansaray. The length
of the walls is 22 km. The Golden Horn walls are
5.5 km, the land walls are 6.5 km, and the Marmara Walls are 9 km. The land walls

consist of three sections: Moat, outer wall, inner wall. The moats are now agricultural
areas. Adjacent to the walls and at 50 m intervals, there are 96 towers on the land walls
side, many of which have collapsed and cracked. These towers are mostly square-
planned and 25 meters high, protruding 10 meters from the city walls extending from
one end to the other..

Halic

The Golden Horn (or Golden Horn as
Westerners callit) is a bay of Istanbul. The
literal meaning of the Golden Horn is the
bay at the mouth of the river. According to
Greek legend, the Megarians gave the
name Golden Horn to their king Beyaz's
mother Keroessa. Colonization also began

here during the Byzantine period. It was
also the maritime center of the Byzantine
Empire. The walls extending along the coast were built to protect the city from a naval
fleet attack. At the entrance of the Golden Horn, there was a wide chain extending from
the city across to the northeastern end of the old Galata Tower to prevent unwanted
ships from entering. This tower was extensively destroyed by the Latin crusaders during
the 4th Crusade in 1204. However, the Genoese built a new tower next to it. This tower is
called the famous Galata Tower 1348 Christea Turris (Tower of Christ). It was a region
where a dense Bektashi population lived during the Ottoman period. Many Bektashi
lodges such as the Karaagacg lodge, Karyagdi Baba lodge, Giresunlu lodge were in this
region.



Topkapi Sarayi

Topkapi Palace is the oldest and largest palace
in Istanbul that has survived to the present day.
Its location is the acropolis hill, which overlooks
the Golden Horn, the Bosphorus and the Sea of
Marmara and is known to be the first place
Istanbul was founded. It is a complex with
700,000 m2 of private land, surrounded by 5 km
of walls at the far end of the historical Istanbul
triangle peninsula. Resembling a small city
rather than a palace with this feature, Topkapi
Palace has been used for over 500 years. Later, when the sultan moved to the newly built
Dolmabahce Palace, the palace was left neglected for a long time. The palace regained
its former glory thanks to the restoration carried out during the Republic Period. The
palace, which is currently used as a museum, exhibits belongings belonging to the
sultan. Among the most valuable pieces of the museum collection are Muhammad's
cloak, tooth, footprint and sword. These objects were brought from Cairo during the
reign of Yavuz Sultan Selim. Another valuable piece is the world-famous Spoonmaker's
Diamond. The Topkapi Dagger is another valuable item on display in the museum.

Galata Kulesi

Itis a tower builtin 528 in the Galata district of Beyoglu,
Istanbul. The city can be viewed panoramically from the
tower. It was built by the Byzantine emperor Anastasius.
Later, the tower, which was largely destroyed by the 4th
Crusade in 1204, was rebuilt by the Genoese as the
Tower of Jesus in 1348 as an addition to the Galata
Walls. It is observed that the first three floors of the
Galata Tower bear Genoese traces, while the following
floors bear Ottoman traces. The 16-line eulogy in the
inscription at the entrance to the tower was written for
Mahmud Il due to the restoration carried out during the reign of Mahmud Il. The Galata
Tower was included in the UNESCO World Heritage Temporary List, the World Heritage
Temporary Listin Turkey in 2013, with the file titled “Castles and Walled Settlements on
the Genoese Trade Route from the Mediterranean to the Black Sea”, which also includes
the Galata Tower. Galata Square, one of the most vibrant places today, is also next to the

tower.



Taksim Meydani

=== The Taksim district and square were given

their name because it was the place where
water carriers distributed water to the public
during the Ottoman Empire. Before becoming
a square, the district, which was a narrow
area lined with old houses, took on its current
appearance over time after it was turned into
a square and expanded. The Republic
Monument and its surroundings in the middle
of the square are used as a ceremonial area today and serve as a meeting place. A
nostalgic tram runs from the beginning of the square to the Tunel. The Republic
Monument, which has become the symbol of Taksim Square, was built by Italian
sculptor Pietro Canonica and placed in its place in 1928. The construction of the
monument took 2.5 years and the monument was made using stone and bronze. Itis the
first statue from the Republic period monuments to depict Ataturk and the new order
with a figurative narrative.

Ayasofya Camii

Hagia Sophia (meaning: "Holy Wisdom";
Greek: Ayia Zodia, romanized: Agia Sofia),
formerly known as the Church of the Holy
Wisdom and the Hagia Sophia
Museum,[4][5] officially known as the

~ Ayasofya-i Kebir Cami-i Serifi (Great Holy
' Mosque of Hagia Sophia),[4][5] is a
mosque and former basilica, cathedral and
museum in Istanbul. It was a basilica-plan patriarchal cathedral built by the Byzantine
Emperor Justinian | between 532 and 537 in the old city center of Istanbul on the

historical peninsula. It was converted into a mosque by Mehmed Il after the conquest of
Istanbul by the Ottomans in 1453. It was taken into renovation work with the decree
issued by Mustafa Kemal Atatlrk in 1934, and in 1947, it was decided to be converted
into a museum by the decision of the Council of Ministers, and excavation and
renovation work was started, and it served as a museum from 1947 to 2020. In 2020, its
museum status was canceled and it was given the status of a mosque. Hagia Sophiais a
domed basilica type structure that combines a central plan in terms of architecture, and
is considered an important turning point in the history of architecture with its dome



transition and carrier system features. It is both symbolic and axis-like for Christians.
Besides, itis a touristic and spiritual center of attraction.

The word “Hagia” in the name Hagia Sophia means “holy”. The word “Sophia” comes
from the Greek word sophos, meaning “wisdom”. Therefore, the name “Hagia Sophia”
means “Holy Wisdom” or “Divine Wisdom” in reference to Jesus of Nazareth and is
considered one of the three attributes of God in Christian theology.[7][8] It is stated that
approximately 10,000 workers worked in the construction of Hagia Sophia, which was
directed by Isidoros of Miletus and Anthemius of Tralles, and that Emperor Justinian |
spent a great fortune on this work. One of the characteristics of this very old building is
that some of the columns, doors and stones used in its construction were brought from
older structures and temples.

During the Byzantine Empire, Hagia Sophia had a great wealth of “holy relics”. One of
these relics was the 15-meter-high silver iconostasis.[16] The church of the Patriarch of
Constantinople and the center of the Eastern Orthodox Church for 1000 years, Hagia
Sophia witnessed the excommunication of Patriarch Michael | by Pope Leo IXin 1054, an
event generally considered the beginning of the “Schisma”, or the separation of the
Eastern and Western churches, one of the most important events in Christian history.
After the church was converted into a mosque by the Ottoman Sultan Mehmed Il in
1453, the mosaics containing human figures were not destroyed (those that did not were
left as they were), they were only covered with a thin plaster, and the mosaics, which
remained under plaster for centuries, were thus saved from natural and artificial
destruction. When the mosque was converted into a museum, some of the plaster was
removed and the mosaics were brought to light again. The Hagia Sophia building seen
today is also known as the “Third Hagia Sophia” because it is actually the third church
built on the same site. The first two churches were destroyed during the rebellions. The
central dome of Hagia Sophia, the largest dome of its time, collapsed once during the
Byzantine period (on May 7, 558),[17][18] but has not collapsed since the Ottoman chief
architect Mimar Sinan added buttresses to the building.

Sultanahmet Camii

Sultan Ahmet Mosque or Sultanahmet
Mosque was built by the architect Sedefkar
Mehmed Aga on the historical peninsula in
Istanbul by the Ottoman Sultan Ahmed |
between 1609-1617. The mosque is called
the "Blue Mosque" by Europeans because it
is decorated with blue, green and white
iznik tiles and the interior of its half domes

and large dome is decorated with mostly



blue hand-drawn works. Hagia Sophia was converted from a mosque to a museum in
With its conversion in 1935, it became the main mosque of Istanbul.

In fact, together with the Sultanahmet Mosque complex, itis one of the largest works in
Istanbul. This complex consists of a mosque, madrasahs, sultan's mansion, arasta,
shops, bathhouse, fountain, fountains, tomb, hospital, primary school, soup kitchen
and rental rooms. Some of these structures have not survived to the present day.

The most important aspect of the structure that is remarkable in terms of architecture
and artis thatitis decorated with more than 20,000 Iznik tiles. Traditional plant motifs in
yellow and blue tones were used in the decorations of these tiles, making the structure
more than just a place of worship. The prayer room section of the mosque is 64 x 72
meters in size. The diameter of its central dome, which is 43 meters high, is 23.5 meters.
The interior of the mosque is illuminated with more than 200 colored glasses. Its writings
were written by Seyyid Kasim Gubari from Diyarbakir. It forms a complex with the
surrounding structures and Sultanahmet is the first mosque in Turkey with six minarets.

Kiz Kulesi

After the naval victory at Kyzikos, in 408 BC,
the Athenian general Alcibiadis probably built
a special station for ships coming from the
Black Sea on a small rock in front of Uskiidar.

The tower, which has become the symbol of
Uskiidar, is the only remaining Byzantine
work in Uskiidar. It dates back to 24 BC.

In 1110, Byzantine Emperor Alexios | built a wooden tower protected by a stone wall. An
iron chain was stretched from the tower to another tower erected in the Mangana district
(a district on the historical peninsula) in Constantinople. The island was later connected
to the Asian coast by a defensive wall, the underwater remains of which can still be
seen. During the conquest of Istanbul by the Ottomans in 1453, a Byzantine garrison
commanded by the Venetian Gabriele Trevisano was located in the tower. Later, the
structure was used as a watchtower by the Ottoman Turks during the reign of Mehmed
the Conqueror.

This island, which first hosted a tomb during the Greek period, was used as a customs
station with an additional building built during the Byzantine period. During the Ottoman
period, it undertook many functions, from a show platform to a defense castle, from a
deportation station to a quarantine room. It has never lost its primary function of guiding
people and passing ships at night with its blinking lighthouse, which has existed for
centuries. Some European historians call this place Leander's Tower. There are many
stories about the tower. The tower, which was known as arkla (small castle) and
damialis (calf) in ancient times, was also famous for a while as "Tour de Leandros"



(Leandros' Tower). Now it is integrated with the name Maiden's Tower and is known by
this name.

The Maiden's Tower, which has a very old history, was once used to collect taxes from
ships passing through the Bosphorus. A large chain was pulled along the tower and the
European side, and ships were allowed to pass between the Anatolian side and the
Maiden's Tower (At that time, ships could pass because their sizes were small). After a
while, the tower could not carry the chain and collapsed towards the European side.
When you look into the water from the tower, you can see its ruins.

The tower was destroyed in the earthquake of 1509, rebuilt and burned in 1721. Grand
Vizier Damat Ibrahim Pasa gave a construction order and the new building was used as a
lighthouse; the surrounding walls were repaired in 1731 and 1734. Finally, the tower was
rebuilt from more durable stone in 1763. It was used as a quarantine station from 1829
and was restored again by Sultan Mahmud Ilin 1832.[2] In 1945, it was the port
authority’s turn to patch up the tower. It was then restored again in 1998 and recently
featured in the James Bond film The World is Not Enough. Steel supports were added to
strengthen the tower after the August 17, 1999 earthquake and the tsunami in the Sea of
Marmara. The interior, which has views of the ancient Roman, Byzantine and Ottoman
capitals at Sarayburnu, has been converted into a café and restaurant. Private boats
shuttle between the tower and the shore throughout the day. The Maiden’s Tower was
restored in 2000 and converted into a restaurant. The restoration work, which was
initiated by the Ministry of Culture and Tourism of the Republic of Turkey in 2021, was
completed in May 2023. The restored tower was opened with a laser show on May 11,
2023.

Yere Batan Sarnici

One of the magnificent historical structures of
Istanbulis the Basilica Cistern located
southwest of Hagia Sophia. This large
underground cistern, built by the Byzantine
Emperor Justinianus | (527-565), was popularly
known as the "Basilica Palace" due to the
seemingly countless marble columns rising
from the water. Since there was a Basilica on
the site of the cistern before, it is also known

as the Basilica Cistern. The cistern is a giant
structure covering a rectangular area of 140 meters in length and 70 meters in width.
There are 336 columns, each 9 meters high, inside this cistern, which is accessed by a



52-step stone staircase. These columns, erected 4.80 meters apart, form 12 rows, each
containing 28 columns. The ceiling space of the cistern is transferred to the columns by
means of arches. The majority of the columns, which are understood to have been
collected from older structures and carved from various types of marble, consist of one
piece, while some consist of two pieces. The capitals of these columns have different
characteristics in some places. While 98 of them reflect the Corinthian style, some
reflect the Doric style. The 4.80-meter-thick brick walls of the cistern and the brick-
paved floor were plastered with a thick layer of Khorasan mortar to make them water-
proof. Covering a total area of 9,800 m2, this cistern has a water storage capacity of
approximately 100,000 tons.

Medusa Head

Except for a few that are angular or grooved, the vast majority of the columns in the
cistern are cylindrical in shape. The two Medusa Heads used as pedestals under the two
columns in the northwest corner of the cistern are masterpieces of Roman sculpture. It
is not known from which structures the Medusa heads, which attract the most attention
of the people visiting the cistern, were taken and brought here. Researchers generally
think that they were brought during the construction of the cistern solely for the purpose
of using them as column bases. Despite this view, some legends have emerged about
the Medusa Head. According to one legend, Medusa is one of the three Gorgons, the
female monsters of the underworld in Greek mythology. Of these three sisters, the
snake-headed Medusa has the power to turn those who look at her into stone. According
to another view, Gogona symbols and statues were used to protect large structures and
special places during that period, and this is why the Medusa head was placed in the
Cistern. According to another story, Medusa was a girl who boasted about her black
eyes, long hair and beautiful body. Medusa loved Perseus, the son of Zeus. Meanwhile,
Athena also loved Perseus and was jealous of Medusa. For this reason, Athena turned
Medusa's hair into snakes. Now everyone Medusa looked at turned into stone. Later,
Perseus cut off Medusa's head and defeated many of his enemies by using her power.

Based on this, the Medusa head was carved into sword handles in Byzantium and
placed upside down on column bases (so that those looking at it would not be turned
into stone). According to another story, Medusa turned herself into stone by looking to
the side. For this reason, the sculptor who made the statue here made Medusa in three
different positions according to the reflection angles of the light.

The 8 columns located in front of the northeast wall towards the middle of the cistern
were exposed to the risk of breaking during a construction carried out in 1955-1960, and
each of them was frozen in a thick concrete layer and therefore lost their former
features.



The Basilica Cistern, which covered a wide area in this area during the Byzantine period
and met the water needs of the great palace where the emperors resided and other
residents in the regionAfter the conquest of Istanbul by the Ottomans in 14583, it was
used for a while longer and water was supplied from here to the gardens of Topkapi
Palace where the sultans resided. It is understood that the Ottomans, who preferred
running water to stagnant water due to the cleanliness principles of Islamic rules, did
not use the Cistern after they established their own water facilities in the city. It was not
noticed by Westerners until the mid-16th century and was finally rediscovered and
introduced to the Western world by the Dutch traveler P. Gyllius, who came to Istanbul in
1544-1550 to investigate Byzantine ruins. While wandering around Hagia Sophia during
one of his researches, P. Gyllius learned that the people of the house drew water with
buckets they lowered from large round holes resembling wells on the ground floors of
the houses here and even caught fish. He entered the cistern with a torch in his hand
from the stone steps leading underground from the courtyard surrounded by walls of a
wooden building located on a large underground cistern. P. Gyllius, under very difficult
conditions, traveled around the cistern by boat, took its measurements and identified its
columns. Gyllius, who published what he saw and the information he gained in his
travelogue, has influenced many travelers. The cistern has undergone various repairs
since its foundation. The first repair of the cistern, which was repaired twice during the
Ottoman Empire, was made by Architect Kayserili Mehmet Aga during the reign of Ahmet
111 (1723). The second repair was carried out during the reign of Sultan Abdulhamid Il
(1876-1909). During the Republican Period, the cistern was cleaned by the Istanbul
Municipality in 1987 and opened to visitors by building a tour platform. It underwent a
major cleaning and maintenance again in May 1994. Currently operated by Kiultur A.S., a
subsidiary of the Istanbul Metropolitan Municipality, the Basilica Cistern hosts many
national and international events in addition to being a museum.

St. Antuan Katolik Kilisesi

P =g St. Anthony Catholic Church (French: St. Antoine) is
' ; ' the largest Catholic church in Istanbul and has the
largest congregation. It is located on the left side of
Istiklal Street in Beyoglu, as you go from Galatasaray
(on the Galatasaray High School side) towards Tunel.
The church is affiliated with the Franciscan order..!"

HISTORY;

In 1230, priests built a church in the name of their
founder, St. Francis of Assisi, near Galata. The St.
Francis Church, which burned twice in the fires of 1639
and 1660 and was rebuilt in the same place after each fire, was moved to its new
location in Beyoglu after the last fire in 1696, which engulfed all its surroundings. In



1724, this new church named St. Anthony in Pera was built and consecrated for the
citizens of Catholic countries (mostly Italian and French) who were in the Ottoman
Empire palace and state service and also engaged in trade and their families.[2]

ARCHITECTURE;

The construction of the current church, with its facade made of red bricks, began in
1906 on the site of the old one, and on February 15, 1912, the anniversary of the transfer
of the body of St. Anthony to its place in the Basilica of Padua, the priests moved to their
new church, the church was consecrated and opened for worship.[2] It was built of
reinforced concrete in the Italian Neo-Gothic style by the Istanbul-born Italian architect
Giulio Mongeri.[3][4] It was built in the form of a Latin cross and in the Neo-Gothic style,
measuring 20x50 m. The church walls are covered with mosaics up to a certain height,
and the exterior walls of the structure are made of brick. The entrance to the church is
through a door between two buildings built to provide income for the church. This door
opens onto the courtyard of the church, and the width of this facade facing Istiklal
Avenue is 38 meters.[5]

Santa Maria Draperis Kilisesi

Santa Maria Draperis Church (Turkish: Meryem Ana
Draperis Latin Catholic Church) is a historically Latin
Catholic church located in Istanbul. Built in 1584, it
is one of the oldest active churches in Istanbul..

HISTORY;

A few months before the conquest of Istanbul by the
Ottomans in 1453, the Church of Saint Antonio of
Padua, Selvili, was built by the Franciscans in Sirkeci on
the southern shore of the Golden Horn (at that time the
center of Constantinople for Venetian merchants). After

the conquest, the Franciscans were forced to leave[2]
and after moving several times until 1584, they moved to the Mumhane neighborhood of
Galata. Here, a Levantine woman, Klara Maria Draperis, donated them a house and a
small chapel.[2][3] The altar of the chapel was decorated with a wooden statue of the
Virgin Mary. When the chapel burned down completely in 1660, this statue was saved by
a member of the Draperis family.[2]

Since the building was completely burned down in the fire, the state seized the land
based on Ottoman laws of the time.[4] For this reason, the Franciscans asked
permission from the Sultan to Firman, but even though the church was rebuilt, it was
destroyed in 1663.[2] After this incident, the Franciscans left the region and moved to
the area above Pera called Dortyol. They built another church here in 1678, but the
church burned in 1697 and was completely destroyed by the earthquake in 1727.[2] The



building burned again in 1767 and was rebuilt for the fifth time in 1769.[2] The statue of
the Virgin Mary, which has survived every disaster, has survived to the present

day.” Today, this church is one of the three Roman Catholic churches in the Levantine
Square, along with St. Anthony (also on Istiklal Street) and St. Peter and Paul Church.
During the 19th century, St. Mary's Church was the most prestigious church in the
region. According to the census in 1803, it is known that there were 470 Levantine, a few
Arab and a few Armenian Catholics in its congregation.[5]

Today, Franciscan fathers continue to hold services in this church every day in Italian
and on Sundays in Spanish.[3]

ARCHITECTURE AND CONTENT;

When you follow the stairs going downhill at the end of Istiklal Street, the entrance to the
building is in the neoclassical style - a statue of the Virgin Mary greets you in a niche in
the wall - The building has a rectangular plan, is covered with a barrel vault and is
decorated with 3 naves builtin 1874. The church has a bell tower that is not visible from
the street. In 1772, the altar was decorated with pink marble from Carrara, Italy, and was
decorated with a statue given by the Draperis family.[3]

Four paintings from the Venetian art school also decorate the altar.[3]

The first painting on the right after entering the church was painted in 1873 with the
Virgin Mary and two Franciscan saints.[3] The second painting represents Francis of
Assisi receiving the stigmata at La Verna.[3] On the other side of the entrance is Saint
Roch with the Virgin Mary and Jesus next to Joseph at his death.[3]

The Way of the Cross, the statue of Saint Antonio of Padua and the wall painting in the
baptistery were made by Franciscan Father Alberto Farina in 1959.[3]

The two stained glass windows in the apse belong to the German school and represent
Francis of Assisi and Saint Clara.[3] Inside the church, several inscribed tombstones
from the 18th and 19th centuries (mostly in Italian or Latin) commemorate wealthy
Levantine families, benefactors of the church, bishops, and consuls of European
nations in Constantinople.[

ORTAKOY MEYDANI

Ortakoy, which was said to be called
~ | Arkheion (Argion) in ancient times, was

- -, i

e "_" called "Ayios Fokas" in the Byzantine

b
1‘.& period. The district took its name from the
| | Ayios Fokas Monastery built here by the

Byzantine Emperor Basileios | (reigned 867-
886).



Itis suggested that the Damianu Palace, where the Byzantine Emperor Leon VI (reigned
886-912) met with his lover Zoe, was in Ortakdy; and the monastery that gave its name to
the Damianu location was built in the 9th century by Damianos, one of the prominent
figures of the state during the reigns of Emperors Theophilos (reigned 829-842) and IlI.
Michael (reigned 842-867).[7]

Itis understood that today's Ortakdy is the location of the great Ayios Fokas Monastery.
The small Ayios Fokas Church of today, dedicated to the same saint by the Greeks, is
also called Ayios Fokas. The location of the Ayios Fokas Monastery has not been found.
It is written that in the 9th century, there was a magnificent palace near this monastery
belonging to the Armenian Orthodox Patriarch John VII (patriarchate 832-842) or his
brother Arsabarios (Arshavere), and that is why the district became famous as Arsebera
(or Arsaberu). Since there were rumors that secret rituals and immoral entertainments
were held in the palace, it was purchased by Emperor Basil | and converted into a
monastery with a capacity of 150 priests. The existence of this monastery (Virgin Mary)
continued until the last years of Byzantium. The Turks settled in Ortakdy during the reign
of Suleiman the Magnificent (reigned 1520-1566). In the same years, a bathhouse
(Ortakoy Husrev Kethuida Bath) was built by Mimar Sinan by the Grand Vizier Kara Ahmed
Pasha's (d. 1556) chamberlain Husrev Kethtida. It is seen that Turks settled densely on
both slopes of the Ortakdy Stream valley in the 16th century.[8] In the middle of the 17th
century, there was a Muslim neighborhood in the stream and mansions on the shore.
None of these mansions have survived to the present day. The main reason for this is the
new Ciragan Palace built by Abdulazizin 1871. The long and wide area obtained by
removing the Besiktas Mevlevihanesi and the mansions extending to Ortakdy was
allocated for the construction of the Ciragan Palace. In the strip between Ortakdy Pier
and Defterdarburnu, there was the Mehmed Kethuida Fountain, Ortakdy Mosque,
primary school and houses of Greek, Armenian and Jewish tradesmen behind the shore;
then Ortakdy Mosque and Nesetabad Coastal Palace, Esma Sultan Coastal Palace,
Naime Sultan Mansion, Hatice Sultan Coastal Palace, Fatma Sultan, Zekiye Sultan
mansions. Defterdar ibrahim Pasa Mosque is a 17th century structure.

Ortakoy Square and its surroundings were reorganized with the project works initiated by
Besiktas Municipality between 1989 and 1992 and took its current appearance.

Ortakdy has become a center of interest for both Istanbulites and foreigners, especially
since the 1990s, with its historical and cultural structure. Another factor that has made
the district and especially the square the center of attention of Istanbul is the proximity
of three monumental structures representing three religions (Ortakdy Mosque, Ayios
Fokas Church, Etz Ahayim Synagogue). These are in a consistent integrity and harmony
with the original building groups in the surrounding area. A comprehensive project was
carried out in order to re-emerge the environment where these three cultures lived
together with its old characteristics, and the arrangement works in the early 1990s were



concluded. In the first stage, Ortakoy's inadequate infrastructure network has been
rebuilt. The narrow organic street texture around Ortakdy Square; the absence of
gardens in the buildings; bay windows and facade harmony make the appearance of the
surroundings different. The houses also show a difference originating from the social
structure. The study aimed to ensure the continuity of this organic street texture, the
original Ortakdy architecture with two or three-storey bay windows and narrow
rectangular windows.The square and its surroundings are a lively meeting center day
and night with coffee shops, nightclubs, bars, restaurants, art workshops, antique and
souvenir shops and a handicraft and art (intel) market open on weekends. Baked potato
shops, waffle shops and gézleme shops are also places unique to Ortakoy.

In addition, since it is the intersection point of important transportation axes such as the
coastal road, Palanga Street extending to Barbaros Boulevard, Dereboyu Street and
Portakal Yokusu leading to Ulus, both traffic and parking problems are experienced
when the visitor density increases. The European leg of the 15 July Martyrs Bridge is in
Ortakoy.

RULES OF BEHAVIOR IN CULTURAL HERITAGE PLACES

In order to improve your experience and preserve cultural heritage areas in Turkey and
pass them on to future generations, please follow the rules below.

- At the entrances to places of worship; wearing clothes that are exposed above the
knees such as shorts and skirts and that leave the shoulders exposed, and talking loudly
and listening to music in sacred places are prohibited.

- Please ask for permission to take photos and videos with religious leaders, children
and people you do not know. Unauthorized shooting is prohibited.

- In areas where there are monuments and historical artifacts - It is prohibited to sit and
lean on carved and fragile surfaced artifacts and monuments.

- Itis prohibited to move, move, touch and sell archaeological artifacts.

- Itis prohibited to consume alcohol and cigarettes in areas where smoking is
prohibited.

- Giving money or candy to children encourages them to beg. If you want to help
children, please donate to well-known charities.

— Exposing genitals in public areas is strictly prohibited and is subject to penalties.

— Purchasing illegal products/souvenirs produced from threatened wildlife species
should be avoided.

- Polluting the environment and nature is strictly prohibited. If detected, it is subject to
penalties.



KULTUREL MiRAS
VE iISTANBUL

Batln insanligin ortak mirasi olarak kabul edilen evrensel degerlere sahip kultlrel ve
dogal varliklari dunyaya tanitmak, toplumda s6z konusu evrensel mirasa sahip ¢ikacak
bilinci olusturmak ve ¢esitli sebeplerle bozulan, yok olan kulttrel ve dogal degerlerin
yasatilmasi icin gerekli isbirligini saglamak amaciyla UNESCO’nun 17 Ekim - 21 Kasim
1972 tarihleri arasinda Paris’te toplanan 17. Genel Konferansi kapsaminda, 16 Kasim
1972 tarihinde “Dunya Kulturel ve Dogal Mirasinin Korunmasina Dair S6zlesme” kabul
edilmigtir. 14.04.1982 tarih ve 2658 sayili Kanunla katilmamiz uygun bulunan bu
Sozlesme, 23.05.1982 tarih ve 8/4788 sayili Bakanlar Kurulu Karariyla onaylanarak,
14.02.1983 tarih ve 17959 sayili Resmi Gazete’de yayinlanmistir.

Uluslararasi 6nem tasiyan ve bu nedenle takdire ve korunmaya deger dogal olusumlara,
anitlara ve sitlere “Dunya Mirasi” statusu taninmaktadir. S6zlesmeyi kabul eden Uye
devletlerin UNESCOQ’ya basvurusuyla baslayan ve Uluslararasi Anitlar ve Sitler Konseyi
(ICOMOS) ve Uluslararasi Dogayi ve Dogal Kaynaklari Koruma Birligi (IUCN) uzmanlarinin
basvurulari degerlendirmesi sonunda tamamlanan bir islem dizisinden sonra aday
varliklar Dinya Miras Komitesinin karari dogrultusunda bu statlyu kazanmaktadir.

UNESCO Dunya Miras Listesinde yer alan 19 adet varligimizdan biri de 1985 yilinda
kabul edilen “istanbul’un Tarihi Alanlari”dir.

Istanbul, 1985 tarihinde UNESCO Diinya Miras Listesi’ne 4 bélge olarak dahil edilmistir.
Bunlar; Hipodrom, Ayasofya, Aya irini, Kiigiik Ayasofya Camisi ve Topkapi Saray’’ni igine
alan Sultanahmet Kentsel Arkeolojik Sit Alani; Sileymaniye Camisi ve ¢evresini igine
alan Suleymaniye Koruma Alani; Zeyrek Camisi ve gevresini igine alan Zeyrek Koruma
Alani ve istanbul Kara Surlari Koruma Alanr’ni icermektedir.

istanbul Surlari

Istanbul’un etrafini geviren surlar tarihte 7.
yuzyildan baslayarak insa edilmis, yikilmalar ve
yeniden yapmalarla dort defa elden gegmistir.
Son yapimi 408’den sonradir. Il. Theodosius
(408-450) zamaninda istanbul surlari
Sarayburnu’ndan Halig kiyisi boyunca
Ayvansaray’a bu taraftan ve Marmara kiyisi
boyunca Yedikule’ye, Yedikule’den Topkap!’ya,




Topkapr’dan Ayvansaray’a uzaniyordu.Surlarin uzunlugu 22 km.dir. Hali¢ surlar 5.5 km,
kara 6,5 km, Marmara Surlari ise 9 km.dir.

Kara surlar u¢ bolumden olusur: Hendek, dis sur, i¢ sur. Hendekler buglin tarim alani
olmustur. Sura bitisik ve 50 m. araliklarla kara surlari tarafinda, birgogu yikilmis, catlamis
durumda 96 burc bulunmaktadir. Bu burclar, boydan boya uzanan sur duvarlarindan 10
metrelik ¢cikintida, cogunlukla kare planli ve 25 metre yuksekligindedir.

Halig

Halig, (batililarin deyisi ile Altin Boynuz)
istanbul’un bir koyudur. Halig’in kelime
anlami, nehir agizindaki koy demektir.
Yunan efsanesine gore; Megaralilar, krallari
Beyaz’in annesi Keroessa igin Altin Boynuz
ismini vermislerdir. Bizans doneminde
kolonilegsme de burada baslamistir. Ayni
zamanda Bizans imparatorlugu’nun

denizcilik merkeziydi. Sahil boyunca
uzanan duvarlar, sehri bir deniz filosu atagindan korumak igin insa edilmistir. Hali¢’in
girisinde istenmeyen gemilerin girigsini engellemek i¢in, sehirden karsiya eski Galata
Kulesi’nin kuzeydogu ucuna uzanan genis bir zincir vardi. Bu kule Latin haclilarinca 4.
Hacli seferinde 1204 yilinda genis bir sekilde tahrip edildi. Fakat Cenevizliler yanina yeni
bir kule insa ettiler. Bu kule meshur Galata Kulesi 1348 Christea Turris (Tower of Christ:
isa’nin Kulesi) diye adlandirilir. Osmanli ddneminde Yogun Bektasi niifusun yasadig bir
bolge idi. Karaagac tekkesi, Karyagdi Baba tekkesi, Giresunlu Tekkesi gibi birgok Bektasi
tekkesi bu bolgede idi.

Topkapi Sarayi

Topkapi Sarayi, istanbul’da yer alan ve diinyada
gunumuze gelebilmis saraylarin en eskisi ve
genisidir.Konumu, Hali¢’i, Bogazici’ni ve Marmara
Denizi géren, istanbul’un ilk kurulus yeri olan
bilinen akropol tepesidir. Tarihi istanbul iggen
yarimadasinin en ug noktasinda, 5 km’yi bulan
surlarla ¢evrili, 700.000 m2 6zel araziye sahip bir
komplekstir. Bu 6zelligi ile saraydan gok kuguk bir
sehri andiran Topkapi Sarayi, 500 yili agkin bir
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suredir kullanllmlgtlr Sonradan padisah, yeni yapilan Dolmabahce Sarayi’na tasininca

saray, uzun bir suire bakimsiz birakildi. Saray, Cumhuriyet Dénemi’nde yapilan
restorasyon sayesinde eski gorkemine geri kavustu. Su an bir mize olarak kullanilan
sarayda padisaha ait egyalar sergilenir. Mlize koleksiyonunun en degerli parcalari
arasinda Muhammed’in hirkasi, disi, ayak izi ve kilici sayilabilir. Bu nesneler, Yavuz



Sultan Selim déneminde Kahire’den getirilmigtir. Baska bir degerli parga ise dinyaca
meshur Kasik¢l Elmasi’dir. Topkapi Hangeri ise muzede sergilenen baska bir degerli
esyadir.

Galata Kulesi

istanbul Beyoglu’nda Galata semtinde bulunan 528
yilinda insa edilmis kuledir. Kuleden sehir panoramik bir
sekilde izlenebilmektedir. Bizans imparatoru Anastasius
tarafindan insa edilmigstir. Daha sonra 1204 yilinda 4.
Hacli Seferleriile buyuk ol¢ude tahrip olan kule 1348
yilinda isa Kulesi olarak Cenevizliler tarafindan Galata
Surlarina tekrar ek olarak yapilmistir. Galata Kulesinin ilk
u¢ katinda Ceneviz, sonraki katlarda ise Osmanliizleri

| tasidigi gozleniyor. Kule girisindeki kitabede yer alan 16
misralik methiye, Il. Mahmut déneminde yapilan

restorasyondan dolayi Il. Mahmut igin yazilmistir. igerisinde Galata Kulesi’nin de
bulundugu “Ceneviz Ticaret Yolu’nda Akdeniz’den Karadeniz’e Kadar Kale ve Surlu
Yerlesimler” dosyasi ile Galata Kulesi 2013 yilinda UNESCO Dunya Miras Gegici Listesi,
Turkiye’deki Dunya Mirasi Gecici Listesi’ne dahil edildi. Bugun ¢ok canli mekanlardan
biri olan Galata Meydani da kulenin yanindadir.

Taksim Meydani

Taksim semti ve meydani adini, Osmanli
Devleti’nde zamaninda sucularin; suyu, halka
taksim ettikleri yer oldugundan
verilmigtir.Meydan olmadan 6nce, eski evlerin
siralandigi dar bir bolge olan semt, meydan
haline getirilip genisletildikten sonra, zamanla
buglnki gorinimund almistir. Meydanin
ortasindaki Cumhuriyet Aniti ve ¢gevresi bugln
toren yeri olarak kullaniliyor ve bulugma yeri

islevini ustleniyor. Meydan’in baslangicindan Tunel’e kadar Nostaljik tramvay
calisir.Taksim Meydanr’nin simgesi haline gelen Cumhuriyet Aniti italyan heykeltiras
Pietro Canonica’ya yaptirilmig, 1928 yilinda yerine yerlestirilmistir. Anitin yapimi 2,5 yil
surmus, anit tag ve bronz kullanilarak yapilmigtir. Cumhuriyet donemi anitlarindan ilk
defa figuratif bir anlatimla Ataturk’l ve yeni dizeni anlatan bir heykeldir.



Ayasofya Camii

Ayasofya (anlami: “Kutsal Bilgelik”;
Grekcge: Ayia Zoodia, romanize: Agia
Sofia), eski adiyla Kutsal Bilgelik Kilisesi
ve Ayasofya Muzesi veya gunumuzdeki
resmi adiyla Ayasofya-i Kebir Cami-i Serifi
(Kutsal Buyuk Ayasofya Camii),[4][5]

“ [stanbul’da yer alan bir cami ve eski

7 '-'-..-"._ bazilika, katedral ve muzedir. Bizans

N
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imparatoru |. Justinianus tarafindan, 532-537 yillari arasinda istanbul’un tarihi
yarimadasindaki eski sehir merkezine insa ettirilmis bazilika planli bir patrik katedrali
olmustur. 1453 yiinda Istanbul’'un Osmanlilar tarafindan fethedilmesinden sonra Il.
Mehmed tarafindan camiye donusturulmustur. Mustafa Kemal Ataturk tarafindan 1934
yilinda yayimlanan kararname ile tadilat calismasina alinmis, 1947 yilinda bakanlar
kurulu karari ile muzeye donusturilme karari alinip miuzeye donusturulmus, kazive
tadilat calismalari baslatilmis ve 1947’den 2020’ye kadar muze olarak hizmet vermistir.
2020 yilinda ise muze statusu iptal edilerek cami statusu verilmistir.

Ayasofya, mimari bakimdan merkezi plani birlestiren kubbeli bazilika tipinde bir yapi
olup kubbe gecisi ve tasiyici sistem 6zellikleriyle mimarlik tarihinde 6nemli bir donim
noktasi olarak ele alinir. Hristiyanlar icin hem sembolik hem de eksen olma anlaminin
yaninda, turistik ve ruhsal bir cekim merkezidir.

Ayasofya adindaki “Aya” s6zclgu “kutsal” anlamina gelir. “Sofya” s6zcUgl ise Grekgede
“bilgelik” anlamindaki sophos sozcuglinden gelir.Dolayisiyla “Aya Sofya” adi, Nasirali
Isa’ya atfen “Kutsal Bilgelik” ya da “ilahi Bilgelik” anlamina gelmekte olup Hristiyan
ilahiyatinda Tanri’nin ti¢ niteliginden biri sayilir.[7][8] Miletli isidoros ve Trallesli
Antemius’un yonettigi Ayasofya’nin ingaatinda yaklasik 10.000 iscinin calistigi ve
Imparator . Justinyen’in bu is icin blyik bir servet harcadigi belirtilir.Bu ok eski binanin
bir 6zelligi; yapiminda kullanilan bazi sttun, kapi ve taglarin binadan daha eski yapi ve
tapinaklardan getirilmis olmasidir.

Bizans imparatorlugu déneminde Ayasofya, bliyiik bir “kutsal emanetler” zenginligine
sahipti. Bu emanetlerden biri de 15 metre yuksekligindeki gimus ikonostasis idi.[16]
Konstantinopolis Patrigi’nin kilisesi ve Dogu Ortodoks Kilisesi’nin 1000 yil boyunca
merkezi olan Ayasofya, 1054 yilinda Patrik I. Mihail’in Papa IX. Leo tarafindan aforoz
edilmesine sahitlik etmis olup bu olay, genel olarak “Schisma”nin yani Hristiyanlik
tarihindeki en 6nemli olaylardan biri olan Dogu ve Bati kiliselerinin ayrilmasinin
baslangici sayilir.

1453 yilinda kilise, Osmanli padisahi [l. Mehmed tarafindan camiye donusturuldikten
sonra mozaiklerinden insan figlirleri icerenler tahrip edilmemis (icermeyenlerse oldugu
gibi birakilmistir), yalnizca ince bir sivayla kaplanmis ve ylzyillarca siva altinda kalan
mozaikler, bu sayede dogal ve yapay tahribattan kurtulabilmistir. Cami, mizeye



donusturulurken sivalarin bir kismi gikarilmis ve mozaikler yine gun isigina gikarilmigtir.
Gunumuzde gorulen Ayasofya binasi, aslinda ayni yere UglUncu kez insa edilen kilise
oldugundan “Uglincii Ayasofya” olarak da bilinir. ilk iki kilise isyanlar sirasinda yikilmistir.
Doéneminin en genis kubbesi olan Ayasofya’nin merkezi kubbesi, Bizans doneminde bir
kez (7 Mayis 558 tarihinde) ¢okmus,[17][18] Osmanli bagmimari Mimar Sinan’in binaya
payandalari eklemesinden itibaren de hi¢ cokmemistir.

Sultanahmet Camii

- Sultan Ahmet Camii veya Sultdnahmed
: Camii, 1609-1617 yillari arasinda Osmanli
Padisahi I. Ahmed tarafindan istanbul’daki
‘ e tarihi yarimadada, Mimar Sedefkédr Mehmed
: Aga’ya yaptirilmistir.Cami; mavi, yesil ve
beyaz renkli iznik ginileriyle bezendigi icin ve
yarim kubbeleri ile buyUk kubbesinin ici de
yine mavi agirlikli kalem isleriyle suslendigi
icin Avrupalilar tarafindan “Mavi Camii (Blue
Mosque)” olarak adlandirilir. Ayasofya’nin

1935 yilinda camiden miizeye dénistiriilmesiyle, istanbul’'un ana camii konumuna
ulagsmistir.

Aslinda Sultanahmet Camii kiilliyesiyle birlikte, istanbul’daki en biiyiik eserlerden biridir.
Bu kulliye bir cami, medreseler, hlinkar kasri, arasta, dikkanlar, hamam, cesme,
sebiller, tlrbe, darussifa, sibyan mektebi, imarethane ve kiralik odalardan olusmaktadir.
Bu yapilarin bir kismi gunimuze ulasamamistir.

Yapinin mimari ve sanatsal agidan dikkate sayan en énemli yani, 20.000’i askin iznik
cinisiyle bezenmesidir.Bu cinilerin suslemelerinde sari ve mavi tonlardaki geleneksel
bitki motifleri kullanilmis, yapiyl sadece bir ibadethane olmaktan 6teye tasimistir.
Caminin ibadethane bolumu 64 x 72 metre boyutlarindadir. 43 metre yuksekligindeki
merkezi kubbesinin capi 23,5 metredir. Caminin ici 200’den fazla renkli camile
aydinlatilmistir. Yazilan Diyarbakirli Seyyid Kasim Gubari tarafindan yazilmistir.
Cevresindeki yapilarla birlikte bir kulliye olusturur ve Sultanahmet, Turkiye’nin alti
minareli ilk camiidir.

Kiz Kulesi

Kyzikos’taki deniz zaferinden sonra, MO
408’de Atinali general Alkibiadis,
muhtemelen Karadeniz’den gelen gemiler
icin Uskiidar’in éniindeki kiiglk bir kaya
Uzerine 0zel bir istasyon insa etti.
Uskiidar’in sembolii haline gelen kule,
Uskiidar’da Bizans devrinden kalan tek




eserdir. MO 24 yillarina kadar uzanan bir gecmise sahiptir.

1110’da Bizans imparatoru |. Aleksios, tas duvarla korunan ahsap bir kule insa
etti.Kuleden Konstantinopolis’teki Mangana semtinde (tarihi yarimadada bir mahalle)
dikilmis bagka bir kuleye uzanan bir demir zincir gerildi. Adacik daha sonra su alti
kalintilari hala gorulebilen bir savunma duvari ile Asya kiyisina baglandi.1453’te
istanbul’'un Osmanlilar tarafindan fethi sirasinda, kulede Venedikli Gabriele Trevisano
tarafindan yonetilen bir Bizans garnizonu bulunuyordu.Daha sonra yapi, Fatih Sultan
Mehmed déneminde Osmanl Turkleri tarafindan gozetleme kulesi olarak kullanilmistir.
itk olarak Yunan déneminde bir mezara ev sahipligi yapan bu ada, Bizans déneminde
insa edilen ek bina ile gimruk istasyonu olarak kullanilmistir. Osmanli déneminde ise
gosteri platformundan savunma kalesine, surgln istasyonundan karantina odasina
kadar bircok islev ytklenmistir. Asli gorevi olan ve yuzyillardan beri varligi ile insanlara,
geceleriise gecen gemilere goz kirpan feneri ile yol gosterme islevini hi¢ kaybetmemistir.
Bazi Avrupali tarihgiler buraya Leander Kulesi derler. Kule hakkinda pek ¢cok rivayet
bulunmaktadir. Antik Cag’da arkla (kiiguk kale) ve damialis (dana yavrusu) adlariile
anilan kule, bir ara da “Tour de Leandros” (Leandros’un Kulesi) ismi ile Unlenmistir. Simdi
ise Kiz Kulesi ismi ile butliinlesmis ve bu ismi ile anilmaktadir.

Cok eski gecmisi olan Kiz Kulesi, bir zamanlar Bogaz’dan gecen gemilerden vergi
alinmak maksadi ile kullanilmistir. Kule ile Avrupa yakasi boyunca buyuk bir zincir
cekilmis ve gemilerin Anadolu yakasi ile Kiz Kulesi arasindan gegisine (O zamanlar gemi
boyutlari kiiclik oldugu i¢in gecebilmekteydi.) izin verilmigtir. Bir stire sonra kule, zinciri
tasiyamamis ve Avrupa yakasina dogru yikilmistir. Kuleden suyun icine bakildiginda
yikintilari gérulmektedir.

Kule 1509 depreminde yikilmis, yeniden insa edilmis ve 1721’de yanmistir.Sadrazam
Damat ibrahim Pasa tarafindan imar emri verilmis ve yeni bina deniz feneri olarak
kullanilmis; cevre surlar 1731 ve 1734 yillarinda onarilmistir. Sonunda 1763’te kule daha
dayanikli tastan yeniden insa edildi. 1829’dan itibaren karantina istasyonu olarak
kullanilmis ve 1832’de Sultan Il. Mahmud tarafindan yeniden restore edilmistir.[2]
1945’te, kuleyi yamama sirasi liman yonetimine geldi. Daha sonra 1998’de tekrar restore
edildi, kisa bir stre 6nce James Bond filmi Dunya Yetmez’de yer aldi.17 Agustos 1999
depremive Marmara Denizi’ndeki tsunamiden sonra kuleyi gu¢clendirmek igin ¢elik
destekler eklendi. Sarayburnu’ndaki eski Roma, Bizans ve Osmanli baskentinin
manzarasina sahip i¢ mekan bir kafe ve restorana dénistiriilmistir.Ozel tekneler giin
boyunca kule ile kiyi arasinda gidip gelmektedir.

Kiz Kulesi 2000 yiinda restore edilerek restoran haline donusturidlmastur. 2021 yilinda
Tuarkiye Cumhuriyeti Kultur ve Turizm Bakanligl tarafindan baslatilan restorasyon
calismalari Mayis 2023’te sona ermistir. Restore edilen kule, 11 Mayis 2023 tarihinde
lazer gosterisiyle birlikte acildi.



Yere Batan Sarnici

Istanbul'un gérkemli tarihsel yapilarindan
birisi de Ayasofya’nin guneybatisinda bulunan
Bazilika Sarnici’dir. Bizans imparatoru I.
Justinianus (527-565) tarafindan yaptirilan bu
buyuk yeralti sarnici, suyun icinden yukselen
ve sayisiz gibi gorilen mermer sutunlar
sebebiyle halk arasinda “Yerebatan Sarayi”
olarak isimlendirilmistir. Sarnicin bulundugu

. . yerde daha dnce bir Bazilika bulundugundan,
Bazilika Sarnici olarak da anilir. Sarnig, uzunlugu 140 metre, genisligi 70 metre olan
dikddrtgen bigiminde bir alani kaplayan, dev bir yapidir. 52 basamakli tas bir merdivenle
inilen bu sarnicin icerisinde her biri 9 metre ylksekliginde 336 stitun bulunmaktadir.
Birbirine 4.80 metre araliklarla dikilen bu sutunlar, her biri 28 stituniceren 12 sira
meydana getirirler. Sarnicin tavan araligi kemerler vasitasiyla sttunlara aktarilmistir.
Cogunlugu daha eski yapilardan toplandigi anlasilan ve gesitli mermer cinslerinden
yontulmus sutunlarin buyuk bir kismi tek pargadan, bir kismi da iki pargadan
olusmaktadir. Bu sutunlarin basliklari, yer yer farkli 6zellikler tasir. Bunlardan 98 adedi
Corint UslGbu yansitirken bir bolimu de Dor tUsldbunu yansitmaktadir. Sarnicin tugladan
orulmus 4.80 metre kalinigindaki duvarlari ve tugla doseli zemini, Horasan harcindan
kalin bir tabakayla sivanarak su gegcmez hale getirilmistir. Toplam 9.800 m2 alani
kaplayan bu sarnig, yaklasik 100.000 ton su depolama kapasitesine sahiptir.

Medusa Basi

Sarnigtaki sttunlarin kdéseli veya yivli bicimde olan birkag tanesi hari¢ buyuk bir
cogunlugu silindir bicimindedir. Sarnicin kuzeybati kdsesindeki iki stitunun altinda kaide
olarak kullanilan iki Medusa Bagl, Roma Donemi heykel sanatinin saheserlerindendir.
Sarnici ziyaret eden insanlarin en ¢cok ilgisini ceken Medusa baslarinin hangi yapilardan
alinip buraya getirildigi bilinmemektedir. Arastirmacilar, genellikle sarnicin ingasi
sirasinda salt sutun kaidesi olarak kullanilmasi amaciyla getirildiklerini
dusunmektedirler. Bu gorlse ragmen, Medusa Basi hakkinda birtakim efsaneler
olusmustur.Bir efsaneye gore Medusa, Yunan mitolojisinde yeralti dinyasinin disi
canavari olan U¢ Gorgona’ dan biridir. Bu U¢ kiz kardesten yilan basli Medusa, kendisine
bakanlari tasa ¢gevirme gliclne sahiptir. Bir gorlse gore o donemde buyuk yapilar ve 6zel
yerleri korumak icin Gogona desim ve heykelleri kullanilirdi ve Sarnica Medusa basinin
konulmasi da bu yluzdendir.

Baska bir rivayete gore de Medusa, siyah gozleri, uzun saclari ve guzel viicudu ile
ovunen bir kizdi. Medusa, Zeus’ un oglu Perseus’u seviyordu. Bu arada Athena da
Perseus’u seviyor ve Medusa’yi kiskaniyordu. Bu yuzden Athena, Medusa’nin saclarini



yilana gevirdi. Artik Medusa’nin baktigl herkes, tasa donlstyordu. Daha sonra Perseus,
Medusa’nin basini kesti ve onun bu gtictinden yararlanarak pek cok dismanini yendi.

Buna dayanarak Medusa Basl, Bizans’da kilic kabzalarina islenmis ve sutun kaidelerine
(bakanlarin tas kesilmemesi icin) ters olarak yerlestirilmistir. Bir rivayete gore de
Medusa, yana bakip kendisini tasa ¢evirmistir. Bu yizden buradaki heykeli yapan
heykeltiras, 1s18in yansima acilarina gore Medusa’ yi G¢ ayri konumda yapmistir

Sarnicin ortasina dogru kuzeydogu duvari 6nltinde yer alan 8 stitun, 1955-1960 yillarinda
yapilan bir insaat sirasinda kirilma tehlikesine maruz kaldiklarindan, bunlarin her biri,
kalin bir beton tabaka icine alinarak dondurulmus ve bu ytuzden eski 6zelliklerini
kaybetmislerdir

Bizans doneminde bu ¢evrede genis bir sahayi kaplayan ve imparatorlarin ikamet ettigi
blyltk sarayin ve bolgedeki diger sakinlerin su ihtiyacini kargilayan Yerebatan Sarnici,
Istanbul’un Osmanlilar tarafindan 1453 yilinda fethinden sonra bir miiddet daha
kullanilmis ve padisahlarin oturdugu Topkapi Sarayi’nin bahgelerine buradan su
verilmistir. islAmf kaidelerin temizlik esaslari geregi durgun su yerine akar vaziyetteki
suyu tercih eden Osmanlilar’in sehirde kendi su tesislerini kurduktan sonra
kullanmadiklari anlasilan Sarnig, 16. yuzyilin ortalarina gelinceye kadar Batililar
tarafindan fark edilmemis, nihayet 1544-1550 yillarinda Bizans kalintilarini arastirmak
lizere Istanbul’a gelen Hollandali gezgin P. Gyllius tarafindan yeniden kesfedilerek Bati
alemine tanitilmistir. P. Gyllius, arastirmalarindan birinde, Ayasofya civarinda dolasgirken,
buradaki evlerin zemin katlarinda bulunan kuyu benzeri yuvarlak buyuk deliklerden ev
halkinin asagiya sarkittiklari kovalarla su ¢ektikleri, hatta balik tuttuklarini 6grendi.
Buyuk bir yeralti sarnicinin tzerinde bulunan ahsap bir binanin duvarlarla geuvrili
avlusundan, yerin altina inen tas basamaklardan elinde bir mesaleyle sarnicin igerisine
girdi. P. Gyllius, ¢cok zor sartlarda sarnici sandalla dolasarak dlculerini alip stGtunlarini
tespit etti. Gorduklerini ve edindigi bilgileri seyahatnamesinde yayimlanan Gyllius,
bircok seyyahi etkilemistir.

Sarnig, kuruldugundan giunimuze kadar c¢esitli onarimlardan gegmistir. Osmanli
imparatorlugu Dénemi'nde iki defa onarilan sarnicin ilk onarimi 3. Ahmet zamaninda
(1723) Mimar Kayserili Mehmet Aga tarafindan yaptirilmistir. ikinci onarim ise Sultan 2.
Abdulhamid (1876-1909) zamaninda gerceklestirilmistir. Cumhuriyet Donemi'nde de
sarnig, 1987'de istanbul Belediyesi tarafindan temizlenerek ve bir gezi platformu
yapilmak suretiyle ziyarete acilmistir. 1994 yilinin Mayis ayinda yeniden buyuk bir
temizlik ve bakimdan gegmistir. Halihazirda istanbul Bilyiiksehir Belediyesi
istiraklerinden Kalttr A.S. tarafindan isletilen Yerebatan Sarnici, mize olmanin yani sira,
ulusal ve uluslararasi birgok etkinlige ev sahipligi etmektedir.



St. Antuan Katolik Kilisesi

St. Antuan Katolik Kilisesi (Fransizca: St.
| Antoine), Istanbul'un en biyiik ve cemaati en
genis Katolik Kilisesi'dir. Beyoglu'ndaki Istiklal
Caddesi uzerinde Galatasaray'dan (Galatasaray
Lisesi tarafinda) Tunel'e dogru giderken sol tarafta
bulunur. Kilise Fransiskenler tarikatina baglidir.")

TARIHi;

1230’da rahipler, kurucularn Assisili Aziz

, - Fransua adina, Galata civarinda bir kilise insa ettiler.
1639 ve 1660 yanglnlarlnda iki kez yanan ve her yangindan sonra yeniden ayni yerde
kurulan Aziz Fransua Kilisesi en son gegirdigi yangin olan ve bltun gevresini yutan 1696
yanginindan sonra Beyoglu’ndaki yeni konumuna tasindi. 1724 yilinda Pera'da Aziz
Antuan adi verilen bu yeni bir kilise Osmanli imparatorluk saray ve devlet hizmetinde
bulunan ve ayrica ticaretle ugrasan Katolik tilkelerin (ekserisi italyan-Fransiz)
vatandaslari ve onlarin aileleri icin insa edildi ve kutsandi./”

MIMARI;

Simdiki, cephesi kirmizi tugla taslarla 6rulu kilisenin insasina, 1906 yilinda eskisinin
yerinde baslanmis ve 1912 yilinda Aziz Antuan'in naginin Padova Basilikasi'ndaki yerine
tasinmasinin yildonimu olan 15 Subat gint Rahipler, yeni kiliselerine tasindilar, kilise
kutsand ve ibadete acildi.l” istanbul dogumlu italyan Mimar Giulio Mongeri tarafindan
italyan Neogotik tislubunda, betonarme olarak insa edilmistir.”'“ 20x50 m 6lgilerinde,
Latin haci biciminde ve Neogotik Uslupta insa edilmistir. Kilise duvarlari belirli yukseklige
kadar mozaik kaplama ve yapinin dis cephe duvarlari tugladandir. Kilisenin girisi, kiliseye
gelir saglamak icin insa edilmis iki bina arasindaki kapidan verilmistir. Bu kapi kilisenin
avlusuna acilir ve istiklal Caddesine bakan bu cephenin genisligi 38 metredir.®!

Santa Maria Draperis Kilisesi

Santa Maria Draperis Kilisesi (Turkge: Meryem Ana
Draperis Latin Katolik Kilisesi), istanbul'da bulunan tarihi
acidan bir Latin Katolik kilisesidir. 1584’te insa edilen bu
kilise, istanbul’un en eski faal kiliselerindendir.

TARIHI;

1453’te istanbul’un Osmanlilar tarafindan fethinden
birkacg ay 6nce, Selvili Padovali Aziz Antonio kilisesi,
Hali¢’in gliney seridine (o zamanlar Venedikli tlccarlarin
Konstantinopolis merkeziydi) Fransiskenler tarafindan
Sirkeci’de insa edildi. Fethin ardindan ise burayi




Fransiskenler terk etmeye zorlandilar'? ve 1584’e kadar birkag kere yer degistirdikten
sonra bu tarihte Galata’nin Mumhane mahallesine tasindilar. Burada Levantin bir kadin
olan Klara Maria Draperis onlara bir ev ve kiiclk bir sapel bagisladi.”*! Sapelin sunagi
tahtadan yapilmis Bakire Meryem heykeliyle stslenmisti. Sapel 1660 yilinda tamamen
yandiginda bu heykel Draperis ailesinin bir bireyi tarafindan kurtarildi.'”

Yapi yanginda tamamen yandigi icin donemin Osmanli kanunlarina dayanarak devlet
arsaya el koydu."” Bu sebeple Fransiskenler Sultan'dan Firmandan izin istediler fakat
neticede kilise tekrar yapilsa dahi 1663’te yikildi.”’ Bu olaydan sonra Fransiskenler
bolgeden ayrilip Peranin Gstinde Dortyol denen bdlgeye tasindilar. Burada 1678
tarihinde bir kilise daha insa ettiler fakat 1697°de yanan kilise 1727’deki depremle
tamamen yikildi.”! 1767’de tekrar yanan yapi, 1769’da besinci kez tekrar insa edilmis
oldu.”? Her musibetten saglam cikan Bakire Meryem heykeli ise glinimuze kadar
ulastr.””? Glinimiizde bu kilise, Sent Antuan (ki o da Istiklal Caddesindedir) ve Aziz Petrus
ve Pavlus kilisesi ile birlikte Levanten meydanindaki 3 Roma Katolik Kilisesi’nden biridir.

19. Yuzyil boyunca Aziz Meryem Kilisesi bolgenin en prestijli kilisesi oldu 1803 yilindaki
saylma gore cemaatinde 470 Levanten, birkac Arap ve birka¢ Ermeni Katolik oldugu
bilinmektedir.”!

Giinuimiizde bu kilisede Fransisken pederler tarafindan her giin italyanca, Pazar giinleri
ise ispanyolca olmak lizere ayinlere devam edilmektedir.

MIMARISI VE ICERIGI;

istiklal Caddesi sonunda yokus asagi inen merdivenleri izlediginizde yapinin

girisi neoklasik tarzdadir - duvarda bir oyuk icinde Bakire Meryem heykeli karsilar - Yapi
dikdortgen planli olup Uzeri besik tonoz ile értilmustir ve 1874 tarihinde islenen 3 nefile
bezelidir. Kilisede caddeden gérunmeyen bir can kulesi vardir. 1772 yilinda sunak,

italya’nin Carrara kentinden gelen pembe mermer ile bezenmis ve Draperis ailesinin
verdigi heykelle stislenmistir.l*)

Venedik sanat okulundan alinan 4 resim de sunagi stislemektedir.””’

Kiliseye girdikten sonra sagda kalan ilk resim 1873’te Bakire Meryem Ana, iki Fransisken
aziz ile resmedilmistir.” ikinci resim Assisi’li Francesko’nin stigmatayi La Verna'da
almasini temsilendir.”! Girisin diger tarafinda Aziz Roch ile ilerisinde Meryem Ana

ve [sa'nin Yusuf’un élimiinde yaninda olusu gériilmektedir.®

Hac yolu, Padovali Aziz Antonio heykeli ve vaftizhanedeki duvar resmi, Fransisken Peder
Alberto Farina tarafindan 1959 yilinda yapilmistir.”!

Apsisteki iki vitray Alman ekolune aittir ve Assisili Francesco ve Azize Klarayl temsil
eder.® Kilisenin icinde, 18. ve 19. ylizyillardan (cogu italyanca veya Latince) birkag yazitli
mezar tasl, zengin Levanten ailelerini, kilisenin hayirseverlerini, piskoposlari ve
Konstantinopolis'teki Avrupa uluslarinin konsoloslarini hatirlatir.”®



ORTAKOY MEYDANI

Antik cagda adinin Arkheion (Argion)
oldugu soylenen
Ortakoy'ln, Bizans donemindeki adi "Ayios

Fokas"'tir. Semt, adini Bizans imparatoru |.
Basileios (hukimdarlig 867-886)
tarafindan burada yaptirilan Ayios Fokas
Manastiri'ndan almigtir.

Bizans imparatoru VI. Leon'un
(hukumdarligl 886-912) sevgilisi Zoe ile bulustugu Damianu Sarayi'nin Ortakdy'de
oldugu; Damianu mevkiine adini veren manastirin ise, imparator Teofilos (hiikiimdarlig
829-842) ve Ill. Mihail (hukimdarligl 842-867) zamanlarinda devletin ileri gelenlerinden
olan Damianos tarafindan 9. ylzyilda yaptirildigi ileri stralir.!”

Buglinku Ortakoy'un, buylk Ayios Fokas Manastiri'nin bulundugu yer oldugu
anlasilmaktadir. Rumlarin ayni azize ithaf edilmis bugunki kaguk Ayios Fokas Kilisesi de
Ayios Fokas adindadir. Ayios Fokas Manastiri'nin yeri bulunamamistir. Bu manastirin
yakininda 9. yiizyilda Ermeni asilli Ortodoks patrigi VII. ioannis (patrikligi 832-842) veya
kardesi Arsabarios'un (Arsavir) muhtesem bir sarayinin oldugu, bu yuzden semtin

Arsebera (veya Arsaberu) olarak da tn kazandigl yazilir. Sarayda gizli ayinler ve ahlaka
aykiri eglenceler yapildigi yolunda dedikodular ¢iktigi icin imparator .

Basileios tarafindan satin alinarak 150 rahiplik bir manastir haline getirilmistir. Bu
manastirin varligi (Meryem Ana) Bizans'in son yillarina kadar devam etmistir.

Turklerin Ortakoy'e yerlesmesi Kanuni Sultan Suleyman déneminde (hikimdarlgi 1520-
1566) olmustur. Ayniyillarda Sadrazam Kara Ahmed Pasa'nin (6. 1556) kethiidasi Husrev
Kethuda tarafindan Mimar Sinan'a bir hamam (Ortakoy Husrev Kethuda Hamami)

yaptirilmistir. Ortakdy Deresi vadisinin iki yamacina, 16. yuzyilda Turklerin yogun olarak
yerlestikleri gorular.®

17. yuzyilin ortasinda dere iginde bir Musliman mahallesi, kiyida ise yalilar vardi. Bu
yalilarin higbiri ginimuze kadar gelememistir. Bunun baslica

sebebi, Abdulaziz tarafindan 1871'de yaptirilan yeni Ciragan Sarayi'dir. Besiktas
Mevlevihanesi ve Ortakdy'e kadar uzanan yalilar ortadan kaldirilarak elde edilen uzun ve
genis alan Ciragan Sarayi'nin insaatina ayrilmistir. Ortakdy iskelesi ile Defterdarburnu
arasinda kalan seritte Mehmed Kethuda Cesmesi, Ortakdy Camii, sibyan mektebi ve
sahilin gerisinde Rum, Ermeni ve Yahudi esnaflarin evleri; daha sonra Ortakdy Camii ile
Nesetabad Sahilsarayl, Esma Sultan Sahilsarayi, Naime Sultan Yalisi, Hatice Sultan

Sahilsarayi, Fatma Sultan, Zekiye Sultan yalilari siralanirdi. Defterdar Ibrahim Pasa

Camii 17. yuzyila ait bir yapidir.



Ortakdy Meydani ve gevresi 1989 ile 1992 yillari arasinda Besiktas Belediyesi tarafindan
baslatilan proje gcalismalari ile yeniden duzenlenerek bugunki gorinimunu almistir.

Ortak®y, tarihi kiiltiirel yapisiyla 6zellikle 1990'li yillardan itibaren, gerek istanbullularin
gerekse yabancilarin genis bir ilgi odagi haline gelmistir. Semtin ve 6zellikle meydanin
istanbul'un ilgi odagi haline gelmesindeki diger bir etken de, li¢ dini temsil eden li¢
anitsal yapinin (Ortakoy Camii, Ayios Fokas Kilisesi, Etz Ahayim Sinagogu) birbirine yakin
olmasidir. Bunlar, cevredeki 6zgun yapi gruplariyla tutarli bir battnlik ve uyum
icindedirler. Bu Ug kulturtn bir arada yasadigi ortami yeniden eski 6zellikleriyle ortaya
cikarmak amaciyla kapsamli bir proje yapilmis, 1990'li yillarin basindaki dlizenleme
calismalari sonuclandirilmistir. ilk etapta Ortakdy'iin yeterli olmayan altyapi sebekesi
yeniden yapilmistir. Ortakdy Meydani ¢evresindeki dar organik sokak dokusu; yapilarda
bahge olmamasi; cumba ve cephe uyumlari gevrenin gorinimunu degisik kilmaktadir.
Evler sosyal yapidan da kaynaklanan bir farklilik géstermektedir. Yapilan galismada bu
organik sokak dokusunun, iki veya uc¢ katli cumbali dar duser dikdortgen pencereli 6zgin
Ortakdy mimarisinin strekliliginin saglanmasi amaglanmigtir.®

Meydan ve cgevresi, kahveler, gece kullpleri, barlar, lokantalar, sanat atolyeleri, antika ve
hediyelik esya dukkanlari ve haftasonlari acgilan elisi ve sanat (entel) pazariyla, gece
gunduz canli bir bulusma merkezidir. Kumpirciler, wafflecilar ve gozlemeciler de
Ortakoy'e has mekanlardir.

Bununla birlikte hem sahilyolu, hem Barbaros Bulvari'na uzanan Palanga Caddesi, hem

Dereboyu Caddesi, hem de Ulus'a ¢ikan Portakal Yokusu gibi dnemli ulasim akslarinin
kesisim noktasi oldugu igin ziyaretci yogunlugunun arttigl zamanlarda hem trafik hem de
park sorunu yasanmaktadir. 15 Temmuz Sehitler Koprusu'ntn Avrupa'daki ayagi
Ortakoy'dedir.

Yapilar

[degistir | kaynagi degistir]

Ortakdy Meydani, 19. yy. Osmanli sivil mimarisinin 6zgtn 6rneklerini barindirir. Ortakdy'e

buglinkl ¢ehre ve 6zelligini kazandiran, meydaninin en belirgin ve egemen mimari 6gesi
halk arasinda Ortakdy Camii olarak bilinen Buyuk Mecidiye Camii'dir. Cami, Sultan
Abdulmecit tarafindan Mimar Nigogos Balyan'a 1853 yilinda yaptirilmistir. Abdulmecid,

Ortakoéy'in imarina 6nem vermis, Ortakdy Deresi Uzerine, buglin artik olmayan koprayd,
sahilde iskelenin giineyindeki mermer sutunlu karakol binasini da yaptirmistir.

Meydandaki cami kadar eski ve 6nemli bir baska eser de 1723 tarihli Damat Ibrahim
Pasa Cesmesi'dir. Sahilde ahgap temeller lUzerinde oturan cesme, zamanla dolgu ve

zemin oturmasindan ¢okmus, toprak seviyesinin 1,5 m altinda kalmistir. Besiktas
Belediyesi tarafindan, Ortakdy Meydani ve ¢gevre duzenlemesi galismasi sirasinda,
kahvelerin arkasina sikismis ve gorunmeyen gesme, caminin kargisina tasinarak, toprak



altinda kalan su teknesi ve musluk etrafindaki selvi motifli tagi ortaya ¢ikarilmis,
restorasyonu yapilmistir.

Meydanda, Sutcu Ali Sokagi 6nunde kahvelerin yaninda kticliik Hamidiye Cesmesi (Saka
Cesmesi) vardi. Hamidiye su sebekesinden dagilan kol, eski hamamin édniundeki Saka
Cesmesi denilen bu dokum ¢gesmeye ulasirdl. Bu cesme daha sonra kaldirildi ve suyolu
kapatildi. Meydandaki demir dokiim ¢esme, Yildiz'dan alinarak onarilmis, 1992'deki
meydan duzenlemesi calismalari sirasinda simdiki yerine konulmustur. Meydandaki
diger bir kiiguik cesme ise cami girisinin yaninda, avlunun éntndedir.

Meydanin arka sokagi ve Muallim Naci Caddesi'nde girisi olan Ayios Fokas
Kilisesi 1856'da yapilmistir. Bizans doneminde bdlgede bulunan manastirin adini
yasatmaktadir.

KULTUREL MIRASA KONU YERLERDE DAVRANIS KURALLARI

Deneyiminizi gelistirmek ve Turkiye’de yer alan kiltlirel mirasa konu alanlari koruyarak
gelecek nesillere tasimak adina Lutfen asagidaki kurallara uyalim.

- ibadethane girislerinde; sort-etek gibi dizlerinin Gizerinde acikta kalan ve omuzlari
acikta

birakan giysiler giymek ve ylksek sesle konugsmak muzik dinlemek kutsal mekéanlarda
yasaktir.

- Din 6nderleri, cocuklar ve tanimadiginiz kisiler ile fotograf ve video cekmek igin litfen
izin isteyiniz. izinsiz gcekim yapilmasi yasaktir.

— Anitlar ve tarihi eserlerin oldugu bolgelerde -Oyma ve kirilgan yluzeyli eser ve anitlara
oturmak ve yaslanmak yasaktir.

— Arkeolojik eserlerde yer degisikligi yapmak-tasimak-dokunmak ve bu eserlerin satisi
yasaktir.

— Alkol ve sigaranin icilmesi yasak olan bolgelerde tiketilmesi yasaktir.

— Cocuklara para-seker vermek dilenmeye tesvik eder. Cocuklara yardim etmek
istiyorsaniz litfen taninmis hayir kurumlarina bagis yapiniz.

—Kamuya acik alanlarda cinsel organi agikta birakacak sekilde teshir etmek kesinlikle
yasaktir ve cezaya tabidir.

- Tehdit altindaki yaban hayati tiirlerinden Uretilen yasadisi triinler / hediyelik
esyalarinin satin alinmasindan kaginilmalidir.

— Cevreyi ve dogayi kirletmek kesinlikle yasaktir. Tespit edilmesi durumunda cezaya
tabidir.



Miize, Oren Yeri ya da Dogal Alanlan Ziyaret Ederken Dikkat Edilmesi Gereken
Hususlar
Ziyaret edeceginiz miize, oren yeri ya da dogal alanla ilgili 6nceden bilgi (¢calisma saatleri, fotograf
cekimi, uyulmasi gereken 6zel kurallar vb.) edininiz.
Ziyaret ettiginiz tarihi yerlerden herhangi bir obje, tas vb. almayin. Tarihi eserlere zarar verecek
dokunma, lizerine tirmanma vb. davranislardan kag¢ininiz.

Tarihi yerler, orman, sahil, magara vb. alanlara zarar vermeyiniz, kirletmeyiniz.

Tarihi yerlerde ve yangin riski olusabilecek bolgelerde ates yakmayiniz.

Katilacaginiz aktivitelerde can giivenliginiz icin size verilen tiim ekipman ve kiyafetleri kurallara
uygun sekilde kullaniniz.

Dini ve kiiltlirel hassasiyetleri dikkate alarak ziyaret ettiginiz yere uygun giyininiz, dini mekanlarda
basin 6rtiinmesi, ayakkabi ile girilmemesi, yiiksek ses ile konusulmamasi vb. kurallara uyunuz.
Topluma agik yerlerde davranislariniza dikkat ediniz, ytliksek sesle konusmayiniz ve ¢evrenize
rahatsizlik vermeyiniz.

Ziyaret ettiginiz bolgelerdeki bitki ve hayvanlara zarar vermeyiniz.

Tehdit altindaki yaban hayati tiirlerinden tiiretilen yasadisi iirtinleri ve hediyelik esyalari satin
almayiniz.

Ziyaret etmek istediginiz miize ve oren yerlerine dair ziyaret saatleri, 6zel kurallar vb. bilgiler i¢cin
Misafir [liskileri departmanimiza basvurabilirsiniz ya da

www.muze.gov.tr adresini ziyaret edebilirsiniz.

Miize, oren yeri ve dogal alanlar ziyaret edilirken ¢ocuklarin giivenligi ve refahi 6n planda
tutulmalidir. Cocuklarla iletisim kurarken asagidaki hususlara dikkat edilmelidir:
-Fiziksel Temas:

Cocuklarla fiziksel temas kurarken cok dikkatli olunmali ve asla uygunsuz temaslarda
bulunulmamalidir. Cocuklarin mahremiyetine saygi gosterilmeli ve sadece gerekli durumlarda
(6rnegin yonlendirme veya gtivenlik saglama) uygun sekilde fiziksel temas kurulmahdir.

-Sozlii iletisim:

Cocuklara vénelik yapilan konusmalarda nazik ve saygili bir dil kullanilmalidir. Her tiirlii
tehditkar, zorlayici ya da korkutucu ifadelerden kag¢inilmalhdir. Ayrica, ¢ocuklara uygun olmayan
sakalar veya kisisel sorular sorulmamalidir.

-izin Almadan Yaklasmama:

Cocuklarin kisisel alanlarina saygi gosterilmeli ve onlarin izni olmadan fiziksel olarak
yakinlagilmamalidir. Cocuklarin kendilerini rahatsiz hissettikleri herhangi bir durumda geri
cekilmek 6nemlidir.

-Gizlilik:

Cocuklara ait kisisel bilgilerin (isim, yas, vb.) izinsiz paylasilmasi, fotograf ve videolarinin izinsiz
cekilmesi yasaktir. Ebeveyn veya yasal temsilcilerinden izin alinmadigi stirece bu tiir bilgilerin
kullanilmasindan kag¢inilmahdir.

-Gozlem ve Bildirim:

Cocuklarin giivenligi icin cevrede uygunsuz bir durum goézlemlendiginde, hemen yetkili kisilere
bildirilmelidir. Her tirli istismar, taciz ya da uygunsuz davranis goz ardi edilmemelidir.

Bu kurallar, ¢ocuklarin giivenli ve keyifli bir deneyim yasamalarini saglamak ve ayni zamanda tiim
ziyaretgilerin saygili bir ortamda bulunmasini temin etmek i¢in hazirlanmistir.

-5. Dilencilik ve Para Verme:

Ziyaret edilen alanlarda dilencilik yapilmamalidir ve ziyaretgilerin, 6zellikle cocuklar dahil olmak
lzere, dilencilere para vermemesi gerekmektedir. Dilenciligin tesvik edilmemesi, hem bu tiir
davranislarin yayginlagsmasini 6nlemek hem de ziyaret alanindaki diizeni korumak ac¢isindan
onemlidir. Dilencilik yapan bir kisi gériilmesi durumunda, yetkililere haber verilmelidir.



Things to Consider When Visiting Museums,
Archaeological Sites or Natural Areas

+Get information about the museum, archaeological site or natural area you will visit in advance (working hours,
taking photos, special rules to be followed, etc.).

«Do not take any objects, stones, etc. from the historical places you visit. Avoid touching, climbing, etc. that will
damage historical artifacts.

«Do not damage or pollute historical places, forests, beaches, caves, etc.
«Do not light a fire in historical places and areas where there may be a risk of fire.

+Use all the equipment and clothes given to you in accordance with the rules for your life safety in the activities
you will participate in.

«Take into account religious and cultural sensitivities, dress appropriately for the place you visit, follow the rules
such as covering the head in religious places, not entering with shoes, not speaking loudly, etc.

«Be careful about your behavior in public places, do not speak loudly and do not disturb your surroundings.
«Do not harm plants and animals in the areas you visit.

Do not purchase illegal products or souvenirs derived from threatened wildlife species.

«For information on visiting hours, special rules, etc. for museums and archaeological sites you wish to visit, you
can contact our Guest Relations department or visit www.muze.gov.tr.

«Children's safety and well-being should be a priority when visiting museums, archaeological sites, and natural
areas. The following points should be taken into consideration when communicating with children:
-Physical Contact: Great care should be taken when making physical contact with children and inappropriate

contact should never be made. Children's privacy should be respected and appropriate physical contact should
only be made when necessary (for example, to provide guidance or security).

-Verbal Communication: A polite and respectful language should be used in conversations with children. Any
threatening, coercive, or frightening statements should be avoided. In addition, children should not be asked
inappropriate jokes or personal questions.

-No Approach Without Permission: Children's personal space should be respected and no physical approach
should be made without their permission. It is important to withdraw in any situation where children feel
uncomfortable.

-Privacy: Sharing children's personal information (name, age, etc.) without permission and taking photos and
videos without permission is prohibited. Use of such information should be avoided unless permission is obtained
from the parent or legal representative.

-Observation and Reporting: When an inappropriate situation is observed in the environment for the safety of
children, it should be reported immediately to the authorized persons. Any kind of abuse, harassment or
inappropriate behavior should not be ignored.

-Begging and Giving Money:Begging should not be done in the visited areas and visitors, especially children,
should not give money to beggars. It is important not to encourage begging both to prevent such behavior from
spreading and to maintain order in the visited area. If a person is seen begging, the authorities should be notified.

These rules have been prepared to ensure that children have a safe and enjoyable experience and to ensure that all
visitors are in a respectful environment. This section will be suitable for any visitor area that values  the well-
being of children.



